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OPERA – WHO DOES WHAT?
It takes hundreds of talented individuals—working both onstage and behind the scenes—to bring an opera to life. Here's a brief sampling of who does what.
ARTIST MANAGER OR ARTIST REPRESENTATIVE: An agent who represents artists by publicizing their talents, finding roles for them, negotiating their contracts and handling other business matters for them. 
BANDA (BAHN-dah): A small group of instrumentalists who play either on the stage or backstage, not in the pit, often as part of a crowd or military scene.
BASS: The lowest male singing voice, similar to a trombone or a bassoon in tone color and range (the second E below middle C to the first E above middle C); most comfortable with notes contained within the outermost lines of the bass clef. In serious or dramatic opera, low voices usually suggest age and wisdom; in comic opera, they are generally used for old characters. Examples include King Marke in Tristan und Isolde, Bartolo in Il barbiere di Siviglia and The Grand Inquisitor in Don Carlo. 
CARPENTER: The carpenter works on the construction of the sets. Production Carpenter is the title given to the one in charge of the backstage crew, even though working with wood may not be involved.
CHOREOGRAPHER: The person who designs the motions of a dance.

CHORUS: A group of singers, singing together, who sometimes portray servants, party guests or other unnamed characters; also the music written for them. 

CHORUS MASTER: The one in charge of choosing chorus members and rehearsing them for performance. If there is a backstage chorus, it is usually conducted by the chorus master who is in communication with the conductor of the orchestra. 
COMPOSER: A person who writes music.
COMPRIMARIO (cohm-pree-MAH-ree-oh): A secondary or supporting role or a person singing such a role.  
CONCERTMASTER: The first-chair violinist who plays occasional solos and is responsible for coordinating all of the stringed instruments. The concertmaster decides on the bowing so that all of the string players’ bows move in unison. 
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CONDUCTOR: The leader of the orchestra, sometimes called Maestro. This person leads all the musicians (instrumentalists and vocalists) in the performance of an opera; an accomplished musician with a strong sense of rhythm and an in-depth understanding of the voice and each orchestral instrument, he or she must also be able to communicate nuances of phrasing and inspire great performances from all players.
COSTUME DESIGNER: Works with the set designer to prepare costumes that are appropriate for the rest of the production. Often oversees the preparation of the costumes. 
COUNTERTENOR: The countertenor is a natural tenor (or sometimes baritone) with an elevated range. With training and practice this higher range, similar to that of a woman’s alto, becomes the natural voice. Roles often sung by countertenors include the title role of Guilio Cesare, Bertarido in Rodelinda and Nero in L'incoronazione di Poppea. Roles written in the 20th century for countertenor include Oberon in A Midsummer Night's Dream and Apollo in Death in Venice.
COVER: The name given to an understudy in opera; someone who replaces a singer in case of illness or other misfortune. 
DESIGNER: A person who creates the lighting, costumes and/or sets
DIRECTOR (STAGE DIRECTOR): One who prepares an opera or play for production by arranging the details of the stage settings and stage effects, and by instructing the performers in the interpretation of their roles.

DIVA: Literally "goddess," it refers to an important female opera star. The masculine form is divo.
DRESSER: A member of the backstage staff who helps the artists change their costumes. The principal singers usually have their own dresser. Supers and chorus members share dressers. 
ELECTRICIAN: One who is charged with executing the lighting design according to the specifications of the lighting designer.
GENERAL DIRECTOR: The head of an opera company. The one ultimately responsible for all artistic and financial aspects of everything in which the company is involved. 
HOUSE MANAGER: For performances, the person who is responsible for the audience and all that happens from the entry to the theater, to the box office, to the seating and audience behavior in the hall.
LIBRARIAN: In charge of preparing the music for the orchestra. Scores are usually rented and have to be annotated to reflect cuts and other changes for a given production.
LIGHTING DESIGNER: One who designs and coordinates the light changes that help create opera’s overall effect. Much of this is now computerized. 
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MAESTRO (mah-EHS-troh): Literally "master;" used as a courtesy title for the conductor. The masculine ending is used for both men and women. 
MAKEUP DESIGNER: One who designs and applies makeup to actors in order to appear properly under stage lighting, or to appear older, younger, as a creature, etc. 
MEZZO-SOPRANO: The middle female singing voice, similar to an oboe in range (extending from the A below middle C to the second A above middle C); opera composers often use the mezzo-soprano voice to portray a mother or caretaker, a villainess or a seductive heroine. Mezzo-sopranos with lighter qualities of voice are also used to portray a preadolescent male character in what is known as a "pants role" or "trouser role." Examples include Meg in Little Women, Cherubino in Le nozze di Figaro and the title role of Carmen. 
PRIMA DONNA: Literally "first lady;" the leading woman singer in an opera. Because of the way some have behaved in the past, it often refers to someone who acts in a superior and demanding fashion. The term for the leading man is primo uomo. 

PRINCIPAL: A major singing role, or the singer who performs such a role.

PRODUCTION CARPENTER: Carpenter in charge of organizing and handling all aspects of the sets and equipment. 

PRODUCTION MANAGER: The administrator responsible for coordinating the sets, costumes, rehearsal facilities and all physical aspects of a production. Often, the person who negotiates with the various unions representing stage hands, musicians, etc. 
PROPERTY MASTER: One who is responsible for purchasing, acquiring and/or manufacturing any props needed for a production.
SET, SET DESIGNER: The background and furnishings on the stage and the person who designs them. 
SOPRANO: The highest female singing voice, with a range extending from middle C to the C two octaves above it. Examples include the title role of Manon, Marguerite in Faust and Violetta in La traviata.
STAGEHAND: One who works behind-the-scenes setting up lighting, props, rigging, scenery and special effects for a production.
STAGE DIRECTOR: The one responsible for deciding the interpretation of each character, the movements of the singers on stage, and other things affecting the singers. Is in charge at rehearsals. 
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STAGE MANAGER: The person in charge of the technical aspects of the entire opera, including light changes, sound effects, entrances (even of the conductor) and everything else that happens.
SUPERNUMERARY: Someone who is part of a group on stage but doesn't sing. It is usually shortened to Super. 
TENOR: The highest common adult male singing voice (not including countertenor), with a range from once octave below middle C to the A immediately above middle C; in opera, a tenor is usually the hero and/or romantic interest. Examples include the title role of Werther, Manrico in Il trovatore and Tom in The Rake's Progress.
TECHNICAL DIRECTOR: Supervisor of those who implement the concepts of the designers. He or she works with carpenters, painters, electricians, sound designers and stagehands and oversee the building of sets, props and hanging of lights.
TROUSER ROLE: A role depicting a young man or boy but sung by a woman (can be a soprano or mezzo). Examples include the title role of Ariodante, Octavian in Der Rosenkavalier and Sesto in La clemenza di Tito.
VOCAL COACH: A member of an opera company who coaches singers, helping them with the pronunciation, singing and interpretation of a role.
WIG DESIGNER: Designs and oversees the creation of the wigs used in a production.
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Accompanist 
Actor/Actress 
Advertising Director 
Announcer 
Architect 
Architectural Model Builder 
Artist 
Artistic Director 
Art Festival Coordinator 
Art Teacher 
Arts Administrator  
Arts Consultant 
Arts Ed. Curriculum Writer 
Audio Engineer (recording) 
Band Director 
Book Designer 
Book Illuminator 
Box Office Director 
Business Manager
Casting Director 
Choir Director 
Choreographer
Cinematographer 
Clothing Designer 
Comedian 
Commercial Artist 
Composer 
Computer Graphics Design 
Concert Singer 
Conductor 
Contract Specialist 
Copyright Specialist 
Costume Buyer 
Costume & Mask Designer 
Creative Consultant 
Critic
Cutter (costumes) 
Dancer 
Dialect Coach 
Dramaturg 
Draper (costumes)
Dresser (theater) 
Extra (background actor) 
Fashion Designer 
First Hand (seamstress)
Fundraiser (Development) 
Furniture Designer 
Graphic Designer 
House Manager (theater) 
Illustrator (fashion, book, etc.) 
Instrumentalist 
Librettist 
Lighting Designer 
Makeup Artist 
Manager (arts organizations) 
Master Electrician (stage) 
Model Builder 
Mold Maker 
Music Contractor 
Music Copyist & Transcriber 
Music Editor 
Music Librarian 
Music Teacher 
Musician 
Musicologist 
Orchestrator
Painter 
Photographer
Producer (theater, TV, movies) 
Proofreader (music) 
Props Buyer 
Props Designer 
Public Relations Specialist 
Publicist 
Publisher 
Scene Painter 
Scenic Designer 
Sculptor 
Set Decorator
Set Dresser 
Shop Foreman (stage) 
Singer 
Special Effects Coordinator 
Stage Carpenter 
Stage Director 
Stage Hand 
Stage Manager 
Stitcher (costumes) 
Stunt Coordinator 
Theater Director 
Ticketing Agent 
Videographer 
Vocalist 
Wardrobe Mistress 
Wigmaker 

CAREERS IN THE ARTS:  Where would you fit in?
NAME: __________________________________________

ACTIVITY:  Read through the provided list of CAREERS IN OPERA.  Select two careers that are interesting to you.  List them below.  What do you already know about that career?  Write down a question that you have about that career.  Then state where do you think you could learn more about that career?
CAREER #1: __________________________________________
What do you already know about this career?


What question/questions do you have about this career?



Where do you think you could go to learn more about this career?


CAREER #2: __________________________________________
What do you already know about this career?


What question/questions do you have about this career?



Where do you think you could go to learn more about this career?
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