Lesson 2: Who Sings Opera?
OBJECTIVEMUSIC TEKS
K.1.B; 1.1.A; 2.1.A; 3.1.A; 4.1.A; 5.1.A
MS 1.1.B; 2.1.B; 3.1.B


Students will identify different voice types in opera.

MATERIALS
Chart Paper or White Board
Marker
[bookmark: _GoBack]The Magic Flute and La Cenerentola CDs

SETTING THE STAGE
In The Magic Flute, these are the voice types by character:

	Role
	Description
	Voice Type

	Pamina
	The Queen of the Night’s daughter, a princess
	soprano

	Queen of the Night
	An evil Queen
	soprano

	Papagena
	An enchanted beautiful female birdcatcher
	soprano

	Tamino
	A handsome prince, lost in a distant land
	tenor

	Monostatos
	Chief of the slaves, a servant of Sarastro
	tenor

	Papageno
	A bird catcher
	baritone

	Sarastro
	High Priest of the Sun
	bass



In La Cenerentola, these are the voice types by character:

	Role
	Description
	Voice Type

	Clorinda
	Daughter of Don Maginifico
	soprano

	Cenerentola
	Orphaned step-daughter of Don Magnifico
	mezzo-soprano

	Tisbe
	Daughter of Don Maginifico
	mezzo-soprano

	Prince Ramiro
	A traveling Prince who has been told he must marry
	tenor

	Dandini
	The Prince’s faithful servant
	baritone

	Don Maginifico
	A Baron, once a rich man, but has spent all his money
	bass

	Alidoro
	Prince Ramiro’s teacher
	bass



What about Altos?  Students often learn about the voice types through choir where Alto replaces Mezzo-Soprano. Although the voice types are very similar, Mezzo-Soprano is generally slightly higher than Alto.  In opera, the Alto’s counterpart is actually Contralto, of which there are a few roles written – notably Erda in Wagner’s opera Das Rheingold and Siegfried and Ulrica, the fortune teller, in Verdi’s A Masked Ball. 

PROCEDURES
1. Write the four main voice types on the board:  Soprano, Mezzo-Soprano, Tenor, Baritone/Bass
2. Explain to the students that you will be listening to and describing these four different voice types using music from the opera they will be studying.
3. Ask if anyone knows anything about these voice types.




4. For each voice type:
a. Listen to a recording 
* Suggestions below from CDs included in the OTC.
* Go to https://operaamerica.org/Applications/Notes/Voice.aspx for a complete list.
b. Ask students if the voice was high or low
c. Ask students to describe the voice using adjectives

SUGGESTED Listening: The Magic Flute
	Soprano
	Mezzo-Soprano
	Tenor
	Baritone/Bass

	Track 15
Ah, I feel it (Pamina)
	There are not any significant mezzo-soprano roles in The Magic Flute!
	Track 4
This image in enchantingly lovely (Tamino) 
	Track 3
The birdcatcher am I, indeed (Papageno) 

	Track 13
Revenge burns in my heart 
(Queen of the Night)
	There are not any significant mezzo-soprano roles in The Magic Flute!
	Track 12
All feel the joy of love 
(Monostatos) 
	Track 14
Within these hallowed halls (Sarastro)



Why no mezzo-sopranos in The Magic Flute?  It could be as simple as Mozart did not have any good mezzo-sopranos to write for at the time.

SUGGESTED Listening: La Cenerentola
	Soprano
	Mezzo-Soprano
	Tenor
	Baritone/Bass

	CD 1 Track 2
No, no, no
(Clorinda and Tisbe)

Cinderella’s step sisters sing about how 
irresistible they are.  
Only one is a soprano!
Can you hear the difference?
	CD 1 Track 3
Once upon a time there was a king 
(Cinderella)
	CD 1 Track 8
All is deserted
(Prince Ramiro)
	CD 1 Track 15
Beyond the arcane depths of heaven
(Alidoro)

	
	CD 2 Track 20
Born to a life that was lonely
(Cinderella)
	CD 2 Track 8
Yes, I swear to find her again
(Prince Ramiro)
	CD 2 Track 5
Whichever one of my daughters
(Don Maginifico)






EXTENSION
Listening Quiz:  Have students listen to music from one of the other CDs provided in the Opera Treasure Chest.  
What voice types do they hear?





DIFFERENTIATION
Provide students with a list of adjectives to match to each voice type selection:
Loud, soft, light, heavy, rich, warm, bright, piercing, shrill, thin, edgy, brilliant, etc.
