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Dear Teachers,  

A special welcome from Austin Opera! 

This ACCESS OPERA unit provides materials to help you and your students learn about the opera 

Tosca. It includes information on the composer and librettist, a lesson plan and PowerPoint  

presentation, classroom activities and a focus on musical elements highlighted in an Animated  

Listening Map.  

As you explore this selection, we hope it will become one of your favorites that you will want to hear 

again and again. 

Have a wonderful time experiencing Tosca! 

Austin Opera  

Annie Burridge, General Director & CEO  

Timothy Myers, Artistic Advisor  

Nathan DePoint, Senior Director of Artistic Operations 

Debra Erck, Director of Education  

Melysa Rogen, Senior Director of Marketing and Communications 

Mighty Music Publishing  

Mollie Tower, Editor in Chief  

Matt Bowers, Recording Producer 

Kay Greenhaw, Associate Editor and Compositor 

Patrick Hays, Animator 

John Maklary, Webmaster 

Miriam Palomo, Spanish Translator 

Christina Tannert, Marketing/YouTube Manager, Music Orchestrator and Copyist 

Debbie Tannert, Editor and Distribution Manager 

Brian VandeWalle, Video Production Manager, Photo Editor, and Compositor 

https://youtu.be/yo9IQKtsfyk
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Tosca: 
"Vissi d’arte” 

BY GIACOMO PUCCINI 
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Lesson Overview 
Tosca: "Vissi d’arte”  
by Giacomo Puccini (1858-1924) 

 

TIME:  3:13 

 

aria, crescendo, dynamics, fermata, melodic direction, opera, portamento, Romantic Period, 

soprano 

 

OBJECTIVES FOR THIS LESSON  

1. Identify melodic direction. 

2. Explore the impact of economic factors on performers and performances. 

3. Interpret music symbols and expressive terms referring to dynamics. 

 

 
 

TEKS 

HS Level 1 - 1.A, 2.B, 3.D, 3.E, 5.E, 6.A 

MS Level 1 - 1.A, 1.B, 1.D, 2.A, 2.D, 3.C, 4.B, 4.C, 5.A 

Grade 5 - 1.A, 1.B, 1.C, 1.D, 2.A, 2.C, 3.A, 5.B, 6.A, 6.C, 6.D, 6.E 

Mighty Music PPT  

Mighty Music PDF Lesson Unit 

 

Student Reproducible Pages: 
Background Page in English/Spanish 
English Translation 
Tosca Plot Synopsis  
Checking for Understanding 
Relating Music to Other Disciplines  
    Activity Page 
Active Listening Etiquette 
Interesting Information 
Puccini Portrait 
“Vissi d’arte” Wall Poster 

LESSON BY DEBBIE TANNERT 

Opera, Romantic Period,  

Active Listening Etiquette 

 

GENERAL OBJECTIVES  

1. Experience operatic music of the 

Romantic Period. 

2. Demonstrate active listening 

     etiquette. 
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Lesson 
Tosca: "Vissi d’arte” by Giacomo Puccini 

 

Introduce the concept of Romantic Period Opera. 

 An opera is a story told through music, generally sung throughout. Puccini’s 
operas demonstrated a new style of opera in the Romantic Period called verismo 
(derived from the Italian word vero, meaning ‘true’). The verismo style celebrated 
realism in opera, including everyday characters and relatable emotions, such as 
the experience of falling in love.   

Introduce the concept of portamento.  
 Listen to the beginning of the aria. Listen for the examples of portamento - sliding 

from one note to another. Have students explore “portamento” and experience the 
breath support needed for these long notes. Suggest students predict the 
emotions conveyed in this selection without knowing the text. 

Tell students they will hear the aria "Vissi d’arte” from the opera Tosca. "Vissi d'arte" is a 
soprano aria from Act 2 of the opera. It is sung by Floria Tosca as she thinks of her fate, 
how the life of her beloved, Mario Cavaradossi, is at the mercy of Baron Scarpia and why 
God has seemingly abandoned her. 

TEACHING SUGGESTIONS 

1) Have students: 

 As you view the PowerPoint, read or listen to background information on Puccini 

(poo-CHEE-nee) (1858-1924) and this selection, Tosca. View the Composer 

Portrait and Wall Poster.  

 Read or listen to the Tosca Plot Synopsis and the Interesting Information Page. 

   Define Concepts/Vocabulary for this lesson. 
 

2) Review the listening map. 

 Identify the text box at the bottom. Italian lyrics with English translation will display 

     as heard. 

 Notice the melodic direction shown by the Italian word placement.  

 Notice the dynamics. The beginning is performed pianissimo, and gradually 

increases in volume: the high Bb is performed forte. After that, the piece undergoes 

a sharp decrescendo, once again back to pianissimo, where it remains until the 

end of the aria. Have students experience singing at different dynamic levels.  
 

3) Listen to, sing and/or play the Theme found in the NOTATED THEME section of 

the lesson. Use words or a neutral syllable. 
 

4) Listen to the selection and follow the map two times. Watch the melodic direction and 

Italian lyrics the first time and watch the English translation text box the second time. Click on 

the arrow at the bottom of the Animated Listening Map slide to start the Animated  

Listening Map. 
 

5) Visit https://tinyurl.com/vissidarteprice to hear Leontyne Price perform this selection. 

Visit https://tinyurl.com/vissidartedoublebass to hear this selection performed as a 

Double Bass solo. 

The PPT includes links to these YouTube videos that we do not own, hosted on SafeShare.  

SETTING THE STAGE 

https://tinyurl.com/vissidarteprice
https://tinyurl.com/vissidartedoublebass
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  After discussing the Active Listening Etiquette Guide, review if students were  
  showing Active Listening during the listening. 
 

Complete the “Checking for Understanding” worksheet. 
ANSWERS: 1. b    2. a    3. a    4. b    5. c 
 
Complete the Perceptive Listening Activity Page. 
 
 

ASSESSMENT 

Lesson 
Tosca: "Vissi d’arte” by Giacomo Puccini 
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Lesson 
Tosca: "Vissi d’arte” by Giacomo Puccini 

VOCABULARY/DEFINITIONS 

aria  an elaborate melody sung with accompaniment, as in an opera or oratorio 

crescendo   gradually getting louder 

decrescendo  gradually getting quieter 

dynamics   the volume (loud or quiet) of the music 

fermata  a symbol that means a note or rest is held longer than the normal duration 

melodic direction   the path of notes in a melody; up, down, or staying the same  

opera  a story told through music, generally sung throughout 

portamento   sliding from one note to another 

Romantic Period  (1820-1900) Period of music history with more freedom of expression and 

emotional content in the music and nationalism in music was important. New music 

forms included the art song and chamber music. Also a dramatic expansion in the size  

 of the orchestra and in the dynamic range and diversity of instruments used in  

 this ensemble.  

soprano  a high female or treble singing voice 

PERFORMANCE CREDITS 

Miriam Gauci, Soprano 
Belgian Radio and Television Philharmonic Orchestra 
Alexander Rahbari, Conductor 
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Lesson 
Tosca: "Vissi d’arte” by Giacomo Puccini 

TRANSLATION 

I lived for art, I lived for love. 

I never did harm to a living soul. 

With a furtive hand, 

So many troubles I encountered, I soothed. 

 

Always with sincere faith my prayer, 

Rose to the holy tabernacles. 

Always with sincere faith, 

I gave flowers to the altars. 

 

In my hour of sorrow, 

Why, why, Lord, 

Why do you repay me so? 

 

I gave jewels to the Madonna’s mantle, 

And I gave my singing to the stars in heaven, 

Which then shined more beautifully. 

 

In my hour of sorrow, 

Why, why, Lord, 

Oh, why do you repay me so? 
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Lesson 
Tosca: 
"Vissi d’arte” by Giacomo Puccini 

NOTATED THEME 

Theme  
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Synopsis 

The Story of Tosca 

Rome, June 1800.  

ACT I 

The escaped prisoner Angelotti hides in a nearby church where his friend, the artist/painter 
Mario Cavadarossi, is painting a new portrait. After finding the key his sister has hidden for him, 
Angelotti hides in his family’s private chapel. Soon, Cavaradossi arrives to work on his portrait 
of Mary Magdalene. The painting has been inspired by Angelotti’s sister, the Marchesa Atta-
vanti, whom Cavaradossi had seen praying in the church. Angelotti emerges from his hiding 
place and Cavaradossi promises to help him escape. Soon, Cavaradossi’s girlfriend, the opera 
singer Floria Tosca, arrives. When he lets her into the church, she jealously asks Cavaradossi 
to whom he has been talking. Suddenly recognizing the Marchesa Attavanti in the painting, she 
accuses him of being unfaithful, but he assures her of his love. When Tosca has left, Angelotti 
again comes out of hiding. A cannon signals that the police have discovered the escape, and 
he and Cavaradossi flee to the painter’s home.  
The sacristan enters with choirboys who are preparing to sing at an upcoming celebration. At 
the height of the excitement, Baron Scarpia, the evil chief of police, arrives searching for  
Angelotti. When Tosca comes back looking for Cavaradossi, Scarpia shows her a fan that he 
has just found with the Attavanti crest on it. Seemingly confirming her suspicions about her  
lover’s infidelity, Tosca is devastated. She vows vengeance and leaves as the church fills with 
worshippers. Scarpia sends his men to follow her to Cavaradossi, with whom he thinks  
Angelotti is hiding. While the congregation intones the Te Deum, Scarpia declares that he will 
bend Tosca to his will. 
 

ACT II 

That evening, Cavaradossi has been arrested and brought to Scarpia’s palace. Tosca arrives 
just as Cavaradossi is being dragged to the torture chamber. Terrified by his screams, she 
begs Scarpia to save him. Once alone with Tosca, Scarpia calmly suggests that he would let 
Cavaradossi go free if she’d give herself to him. Fighting off his advances, she declares that 
she has dedicated her life to art and love and calls on God for help (“Vissi d’arte”). Scarpia  
becomes more insistent, when Spoletta bursts into the room - Angelotti has killed himself.  
Tosca, now forced to give in or lose her lover, agrees to Scarpia’s proposition.  Scarpia de-
scribes how Cavadarossi will have to pretend to die in a mock execution before they can flee. 
Tosca watches as Scarpia signs the papers that will guarantee their escape. Then, when 
Scarpia turns to embrace her, she grabs a knife from the table and plunges it into his heart. 
She takes the papers and leaves. 
 
ACT III 

At dawn, Cavaradossi awaits execution. Tosca arrives with their escape papers. The two  
imagine their future in freedom. As the execution squad appears, Tosca implores Cavaradossi 
to fake his death convincingly, then watches from a distance. She watches as the soldiers take 
aim and fire. When Cavaradossi doesn’t move, Tosca discovers Scarpia’s final cruel trick: The 
bullets were real, and Cavaradossi is dead. Police officers arrive searching for Tosca.  Vowing 
to confront Scarpia before God, Tosca climbs to the top of the prison walls and throws herself 
to her death.  
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Name:  

Class: 

Checking for Understanding 

 

After listening to and viewing the Animated Listening Map, answer the following questions. 

  1) What is the best definition of opera? 
a. a story told through dance and scenery 

b. a story told through music, generally sung throughout 

c. a story on a religious theme, told through music without the use of costumes, 

    scenery, or action  

2) Look at the following ensembles pictured here. 

 

 

 

 A.                                        B.                         C. 

Which of these ensembles accompanies this selection? 

a. A 

b. B 

c. C 
 

3) Read the following newspaper article headlines: 

A. Puccini Composes  Beautiful Aria for Soprano 

B. Puccini Composes  Beautiful Aria for Tenor 

C. Puccini Composes  Beautiful Aria for Baritone 

Which article would you read to find out more about this aria? 

a. A 

b. B 

c. C 
 

4) From which musical period is this selection? 

a. Classical 

b. Romantic 

c. 20th Century 

 5) What is the best definition of aria as heard in these selections? 

a. a suffix occurring in scientific terms of Latin origin  

b. a nymph from Classical Mythology 

c. an elaborate melody sung with accompaniment 

 

Of the following, which stood out to you the most in the singing of this aria - diction (strong 

consonants), round vowel sounds or use of dynamics? How did it impact the performance?

____________________________________________________________________________ 

____________________________________________________________________________ 

____________________________________________________________________________ 

Tosca: 
"Vissi d’arte” 
by 
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PUCCINI 
GIACOMO 

(1858-1924) 
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Active Listening Etiquette Guide 

Effective listening is an extremely important life skill. 

Listening is not the same as hearing. Hearing refers to the sounds that 

enter your ears, which happens automatically for most people. Listening, 

however, requires focus and concentrated effort, both mental and  

sometimes physical as well. 

You are listening to this opera today to obtain information and  

understanding, to learn about the music and to enjoy the experience. 

We can all benefit from engaging our active listening skills. Becoming a 

better listener can improve your productivity at school and work, as well 

as your ability to influence, persuade and negotiate. You’ll improve the 

quality of your relationships with others as well as gain a better  

appreciation for music of all genres. 

As you listen today: 

1) Pay attention to the listening map very carefully. You cannot allow

yourself to become distracted by whatever else may be going on

around you. Put aside distracting thoughts.

2) Use your own body language and gestures to show that you are

engaged - Nod occasionally and make sure that your posture is open

and interested.

3) Especially if this is your first opera experience, defer judgement and

be open to the possibilities of a new style of music.

4) When the music is over, provide feedback. Reflect on what you

heard, what you liked, and what questions you have.

5) Be candid, open and honest in your response to the music. Assert

your opinions respectfully and encourage others’ respectfulness

towards and understanding of the music.
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Interesting Information about the Austin Opera Performance 

Austin Opera’s much-anticipated return to live performance is an innovative outdoor staging of 
Puccini’s Tosca at the Circuit of the Americas (COTA) Germania Insurance Amphitheater. 
Educators and students will have the opportunity to experience this unique production via a 
LIVESTREAM during both performances – Thursday, April 29 at 7:30pm and Saturday, May 1, 
at 7:30pm.

Germania Insurance Amphitheater at Circuit of the Americas (COTA) is a Formula 1 
racetrack located just 15 miles outside of downtown Austin. The two performances of Tosca 
are set for Thursday, April 29 at 7:30 p.m. and Saturday, May 1 at 7:30 p.m. and will 
feature the Austin Opera Orchestra and Chorus conducted by Timothy Myers, the company’s 
Sarah and Ernest Butler Principal Conductor & Artistic Advisor. David Lefkowich (2018’s La 
traviata) will direct the massive outdoor production, which will employ more than 125 local 
artists and stage crew who have been out of work during the COVID-19 pandemic.

Making their Austin Opera debuts in Tosca are a trio of important international artists. A recent 
Opera News cover star, soprano Latonia Moore is Tosca, the fiery diva caught in the crossfire 
of love. A native of Houston, Moore has recently sung Tosca at Washington National Opera, 
Opera Australia, and in Rouen, France. Tenor Adam Smith makes his role debut as the heroic 
Cavaradossi, and baritone Aleksey Bogdanov is the evil Scarpia. Texas singers take on many 
of the opera’s supporting roles.

Tosca is one of opera’s most popular and enduring classics and returns to the Austin Opera 
stage for the first time since 2014. The first act’s booming finale, the “Te Deum,” will have a 
unique visual complement in Austin’s stunning sunset, adding ethereal power to the full force 
of the Austin Opera Orchestra and Chorus. The second act’s most anticipated moment is 
Tosca’s “Vissi d’arte,” one of the most famous arias in all of opera, in which Tosca reflects on 
art, love, and faith as she reaches the most pivotal crossroads of her life. In the final act, 
Cavaradossi will sing his signature salute to the stars, “E lucevan le stelle,” under the blanket 
of stars in Austin’s evening sky. And in the opera’s thrilling finale, Tosca will make the ultimate 
leap of faith in a moment of staging not to be missed in this site-specific production.

The performance will be sung in Italian with English supertitles. 

These Tosca educational materials are an integral piece of the complete Tosca audio/visual 
PowerPoint package commissioned by Austin Opera from Mighty
Music Publishing.

To learn more about this product and collaboration, or to inquire about purchase of the 
complete package for your organization, contact Mollie Tower, Mighty Music Publishing, 
MightyMusic.Mollie@gmail.com. 


